The “malambo” was born in the
loneliness of the Argentinean plains
around 1600. Among Argentinean
dances it is exceptional, because it
doesn’t feature lyrics and is only
performed by men supported by
elaborate guitar accompaniments.
Complex and  energefic, the
malambo was traditionally danced
in tournaments to exhibit the
extraordinary skills of the gauchos.
che... malambs is a dynamic
performance that beautifully
expresses the virtuosity and vitality
of the unique South American
dance form.
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Saturday and Sunday Mary 14 and 15, 8pm,
Macao Cultural Centre Grand Auditorium
Tickets: MOP120, 100, 80
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On the 14" and 15" of May, the stage of the Grand Auditorium at the Macao Cultural
Centre, came to life with the powerful rhythms of Malambo, a traditional Argentinean dance
performed exclusively by men, and accompanied only by drums and guitar.
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There are no voices, only rhythms that evoke the galloping of horses,
in “Che... Malamba".

Director Gilles Brinas describes to the performance as, “a frenzied mob
of fourteen dancers strong and enigmatic, half man, half horse, offering
from the first to last breath, a vibrant spectacle of the traditions of the
region”.

The Company began in 2005, and despite all the performers being
from Argenting, it was Frenchman Gilles Brinas, a former ballet
dancer who had earlier worked with Maurice Béjart, that created it
and built it into the vibrant show that it is today.

“I found Malambo in Paris in the 1970s and from that moment on the
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dance was stuck in my head and in my heart. Then | had an idea,
bought a plane ficket and went to Argentina. | met some dancers and
we started doing this”, says Brinas.

Forming the company wasn't without its challenges, but after a first
failed attempt, the French choreographer met Gustavo Molajolli and
the director of the National Ballet of Argentina, Nydia Viola, and from
then on Brinas was able to gather dancers from all over Argentina.
The director also wanted to bring the traditional Argentine dance into
a more contemporary format.

“Originally it was a solo dance lasting no longer than two or three
minutes. The steps are the same now but we have made some changes.
The Malambo was born on the fertile, expansive Pampas plains in
the South American lowlands in the 17" century. It was originally a
fascinating duel of rhythms, in which two men would dance face to
face in the smallest possible space, tap dancing and competing, until
one of them withdrew.

In its modern format, it retains the intensity of these original duels, but
also takes on a graceful, arfistic element. At its core however remains
the constant percussive tempo.

“| love that the dance is physical and | also like the musicality of the
Malambo. | felt something without realizing what it was. But now |
know it’s the rhythm, a constant heartbeat,” concludes Brinas.
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